WHITINGS AND GENIUS OF POPE.              43

may be guessed, and half the composition loses the grace
of novelty.

On occasion of the mention of an alexandrine, the cri-
tick observes, that " the alexandrine may be thought a
modern measure, but that Robert of Gloucester's Wife is
an alexandrine, with the addition of two syllables; and
that Sternhold and Hopkins translated the Psalms in the
same measure of fourteen syllables, though they are
printed otherwise."

This seems not to be accurately conceived or expressed:
an alexandrine, with the addition of two syllables, is no -
more an alexandrine, than with the detraction of two syl-
lables. Sternhold and Hopkins did, generally, write in the
alternate measure of eight and six syllables; but Hopkins
commonly rhymed the first and third; Sternhold, only the
second and fourth: so that Sternhold may be considered,
as writing couplets of long lines; but Hopkins wrote re-
gular stanzas. From the practice of printing the long
lines of fourteen syllables in two short lines, arose the li-
cense of some of our poets, who, though professing to
write in stanzas, neglect the rhymes of the first and third
lines.

Pope has mentioned Petronius, among the great names
of criticism, as the remarker justly observes, without any
critical merit. It is to be suspected, that Pope had never
read his book, and mentioned him on the credit of two or
three sentences which he had often seen quoted, imagining,
that where there was so much, there must necessarily be
more. Young men, in haste to be renowned, too fre-
quently talk of books which they have scarcely seen.

The revival of learning, mentioned in this poem, affords
an opportunity of mentioning the chief periods of literary
history, of which this writer reckons five: that of Alexan-
der, of Ptolemy Philadelphus, of Augustus, of Leo the
tenth, of queen Anne.

These observations are concluded with a remark, which
deserves great attention: " In no polished nation, after